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The release of the inaugural issue  of
Anamorphoseis fills my heart with unsurprisingly
intense emotions— a particular  mixture of
excitement and doubt that | am most happy to
experience after such a long time fantasising
what has today become reality.

HELLO FUTURE is the exact reflection of what |
had wished it to be—a place for writers to
experiment at their own pace, a trace of diverse
experiments; a passage, a portal, the first step to
SO many more.

This, of course, would not have Dbeen made
possible without the extraordinary participation

of all the contributors in this issue— [ want to
express my sincere gratitude for trusting me with
innumerable impeccable crafts while

Anamorphoseis was still barely tangible.

This issue hosts wvarious texts of different
complexities and compositions. Experimentality
shall not be subjected to gatekeepers—it might
be a single word, but it represents a vast
richness of definitions and expressions.

Hopeftully, as readers, you will find interest in
cach of the compelling, innovative pieces
Anamorphoseis has been honoured to carefully
select for publication in its inaugural issue.
Optimistically, as contributing writers, you will
not regret your decision.

Take a break to savour the odd.
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hillbilly hide and seek

s this how social distancing works?
| sit on one side of the table,
the wifebeater jury sits on the other.
And in the middle,
a honey ham and string-thin conversation.

| passed all my finals.

Had to sit outside the jailhouse for ages,
waiting to hear back about Jimmy’s dee-dubya-eye.

Mosquitoes bit me up and down.

Pull my sweater sleeves down so
the tattoos don’t show.

Be a lady.
Elbows off the table.

Right, off the table.
Green bean casserole sprinkled with
lgnorance.
’m sorry, bliss.
So, you someone’s lucky lady yet?
Found you a man to settle down with?
Third time they’ve asked tonight.

No Paw.

Phone buzzes.
Notification.
| snatch it from the table.

/ miss you so much, angellll



[ miss you too. wish u were here rn <3
And then hide that half.
The diet half.

Sip the sweet tea and shudder.

Arms crossed, eyes down at the phone.
The inquisitors already have my

head in the stocks.

They have for centuries.

| could tell them I>ve kissed
more beautiful women in the past week
than they have in their
whole
(miserable)
lives.

Instead, | ask for the salt.

My uncle slides it over.

Merry Christmas, he chuckles.
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from "the last bears of the wichitas'

The Last Bears Of The Wichitas

frightened
shook

the trap

heard

a gun
back

range

two bear cubs

a justly irate forest

in a large metal
cage
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The Bears hit

ten cubs
spread a wagon sheet on
the tree
to
trap the men

days
now
the bear
picnic
went without
incident.
and
the horse
| men

a little west of the present

brought back

The cubs
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Bears
bears
bea rs
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'S a writer, performer and charity
worker based in London. Her work is featured or
dgpcoming in  Beir Bua Journal, streetcake
magazine and The Signal House Edition among
others. Helen has one cat, one pushcart prize
nomination and several baftlingly strong opinions
about extremely trivial matters.

ives in Austin, Texas. Her work has
most recently appeared in Hobart and Rejection
_etters.

s a writer and typographic artist
from Bromham, UK. His work is concerned with all
aspects of typographic investigation, including
the use of 'obsolete’ technologies, especially the
manual typewriter. His work has been exhibitec
and published internationally, with recent work
appearing in The Cambridge Literary Review;
with Hesterglock Press in conjunction with The
University of Westminster, UK and as part of the
TYPEWRITTEN series through Timglaset Editions
/ PSW gallery. His most recent work, Shade
Studies, is available through Timglaset Editions,
Malmo, Sweden.



s an editor, book reviewer, freelance
translator and poet working in Montreal. He edits
poetry and prose for The Lit Quarterly
(litquarterly.ca). His work appears in Can We
Have Our Ball Back?, Mineral Lit Mag, giallo lit,
Versitication, The Daily Drunk, The Lumiere
Review, Variety Pack, Bywords, Tir na nOg, and
n-o-b-o-d-y, with forthcoming criticism in Arc
Poetry Magazine.

'S a creative writing student at the
University of Leeds. His short fiction has been
oublished by Endless Ink Publishing House anc
they have since commissioned him to produce a
novella which is due tor release in 2021,
His poetry has appeared in a number of literary
journals, including Poetry and Audience and he
won the 2020 Streetcake Experimental Writing
Prize tor Poetry. Twitter: @e_|_coates

'S the author/editor of over
twenty collections of poetry, prose, and criticism,
including two volumes of his selected work,
Please, No More Poetry (2013) and Konzeptuelle
Arbeiten (2017). His most recent volume of
fiction, a, A Novel was published by Paris’s Jean
Boite Editions. Beaulieu has exhibited his visua
work across Canada, the United States, anc
Furope and has won multiple local and nationa
awards for his teaching and dedication to
students. Derek Beaulieu holds a PhD in Creative
Writing from Roehampton University and is
the Director of Literary Arts at Banft Centre for
Arts and Creativity. He can be found online at
www.derekbeaulieu. wordpress.com



http://litquarterly.ca/
http://www.derekbeaulieu.wordpress.com/

drafts divorce papers by day and
cats them with spinach and artichoke dip by
night. They are the editor-in-chief of Southchild
Lit, and their work has appeared in numerous
journals, all of them with a taste for the odd. You
can find them on Twitter @MagiSumpter for
certain musings about books and pretty people.

s an experimental poet, editor,
scholar, and professor from St. Catharines,
Ontario, Canada. He has published seven books
of poetry, including most recently Sweet Forme
(Apothecary Archive, 2020), a conceptua
rendering of the sonic patterns in Shakespeare’s
sonnets.

edits petrichor and has recent
objects in Theta Wave, GASHER, Cobra Milk, Re-
Side, and Drunk Monkeys. Originally from
Oklahoma, he does things in Milwaukee now.

the loucheluftmensch, currently
creates & resides on this plane(t).

lives in Scotland by the sea with
ner family. Her writing will be found in various
oublications both online and in print, and she
can be found on Twitter as @saccharinegueen
where she describes herselt, optimistically, as
‘functioning adequately "










